Written by a theater designer and design historian in a style and format more familiar to architects than archaeologists, this book addresses the question of how Greek and Roman covered theaters (odeia) were roofed. Izenour is interested in the evolution of ancient roofed theaters rather than the more common outdoor theaters because the odeion as described by Vitruvius formed the basis for the design of Renaissance and Baroque theaters. His stated goal (pp. xiv-xv) is to consider the design of covered theaters technologically rather than aesthetically, because he feels that theater history has been governed largely by the latter criterion. He concentrates on roofing systems in order to re-create the ruined odeia of classical antiquity as architectural spaces devoted to public performances, and thus to gain some idea of how they might have worked, including such admittedly speculative questions as their acoustical properties. Although these lines of inquiry do not correspond to the methodology that a classical archaeologist would have used to present the material, Izenour's concise summaries of the evidence for a large number of odeia, many obscure or published in foreign languages, make it a valuable reference tool. In addition, as an active theater designer, Izenour offers a number of provocative interpretations that should spark some reevaluation of Roman theater presentations.
Izenour begins by examining Greek columnar halls, of which only the Odeion of Pericles was surely used for public performances. He concludes that this type of building probably did not work well for performances, and proceeds to the Hellenistic bouleuteria at Priene and Miletos, where truss systems were utilized to create the earliest assembly halls with clear-spanned auditoria (the earlier bouleuterion in the Athenian Agora is discussed briefly in an extensive footnote). Izenour concludes the first section of his work with accounts of the bouleuteria at Termessos and Arriasos in Caria. These are particularly useful since both were published in 1892 (in German).
Having surveyed the sparse Greek evidence for clearspanned auditoria, Izenour proceeds to the much more extensive Roman odeia of Late Republican and Imperial date. He limits himself to the best-preserved covered theaters from Asia Minor to Gaul, presenting plans, sections, and a reconstruction of the roofing system for each. These include a number of buildings designed as covered theaters (such as examples at Pompeii, Augusta Praetoria, and Aphrodisias), and also buildings remodeled into odeia from preexisting structures (such as at Cosa and Epidauros). He concludes this section with accounts of a number of enigmatic "odeia," where the roofing system is problematic or may not have existed (such as that of Herodes Atticus at Athens, or those at Ephesos, and Patrae). The result is a clear picture of the essential similarities and differences in this common public building in Roman cities. It is also Izenour's belief (p. 63) that serious public performances during the Imperial period took place indoors as they generally do today, a contention that deserves some attention.
The third chapter deals primarily with the acoustics of Graeco-Roman covered theaters, a valuable, if somewhat speculative, account due to the author's knowledge of actual theater design. Izenour's text concludes with a brief "coda" on the evolution of modern theater design, in which he compares the Odeion of Agrippa at Athens and the Bayreuth Festspielhaus. There follow eight appendices, which include useful summaries of the evolution of the timber truss and theater seating in classical antiquity, an account of Roman remodeling of Greek outdoor theaters into arenas, and a stimulating and provocative argument against the use of drop curtains and movable painted scenery in outdoor theaters in antiquity.
As stated above, this book has virtues. Most of the roofing systems Izenour proposes seem reasonable; that offered for Gortyn looked peculiar to me (but then Izenour himself is unhappy with his solution), and I preferred his first to his final solution for the odeion at Aphrodisias. The manuscript would have benefited from a reading by a classical archaeologist, since it contains a number of minor errors, omissions, or peculiar statements. For example, the Odeion of Pericles is described (p. 31) as designed for lectures by orators and philosophers; it probably was so used from the fourth century B.C. on, but this purpose seems unlikely at the time of its initial construction. On page 45, the bouleuteria at Priene and Miletos are described as closely indebted to the model of the bouleuterion at Athens because the two cities were colonies of Athens. This seems an unlikely reason for similarities in public structures with the same function that were constructed 800-900 years after the Ionian migration. On page 114 Cosa is located on a "Campanian hilltop," Izenour neglects to mention that the city was abandoned in the mid-first century B.C., and he dates the reoccupation to the time of Claudius rather than Augustus (see PECS 246). There are also a couple of minor typographical errors.
Izenour presents his conclusions primarily through drawings that make it easy to evaluate his arguments and understand a building type that has largely been ignored. Enough photographic evidence is provided to illustrate the accuracy of his drawings. A relatively complete bibliography is provided at the end of the book, to which now should be added R. 
